ONE MAN’S BANDIT IS ANOTHER MAN’S CHAMPION
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INSPIRED
BY TRUE EVENTS
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“WE HAVE NO OTHER COUNTRY, NO OTHER HOME…
HERE WE SHALL STAY, WHATEVER THE COST.”
HF Verwoerd
1961
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SYNOPSIS
A cinematic ballad of indigenous outlaw John Kepe, Sew the Winter to My Skin
explores the true myth of a legendary black rebel folk hero in mid 20th century
South Africa, a time that foreshadowed Apartheid, one of the most viciously racist
political regimes in human history.
In the rural Great Karoo region, the bandit John Kepe terrorises white farmers,
stealing their livestock and supplies to give back to his impoverished communities.
General Botha, an embittered World War II veteran, becomes obsessed with the
capture of the notorious Kepe and leads an epic manhunt for him through the
mountains, where he is rumoured to occupy a mysterious cave. Evading capture for
over a decade, outwitting Botha and the settlers, John Kepe’s raids become ever
more brazen and his escapes from the authorities ever more daring.
The outlaw’s legend grows in the hearts and minds of the poor and
marginalised indigenous population, and the self-proclaimed
“Samson of the Boschberg Mountains” emerges as both an
enigma to his pursuers and a romantic object of adoration for
his fellow victims of oppression.
With John Kepe’s very existence representing a threat to the
inevitable march of colonial displacement, the hunt to capture
and kill the outlaw reaches a desperate crescendo, and his
mythological status as a hero and symbol of resistance
is cemented forever.
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DIRECTOR’S NOTE

JAHMIL X.T. QUBEKA

Growing up in a South Africa on the brink of major revolutionary transition, the
need to create a version of reality that encouraged the possibility of dreams
was essential to my development as a storyteller. Decades later, I have found
my voice, and the world has affirmed it.
Spending time in my mother’s hometown of rural Somerset East exposed me
to the legend of John Kepe, and the epic nature of his capture, the spiritual
poetry of his calling, the impending horror of Apartheid and the power of
the man’s fervent belief in something greater than himself drew me to his
intriguing tale. Kepe’s story remains embedded in the town of Somerset East,
well established as a symbol of revolution. Members of the black community
in this town, still impoverished, continue to build upon the narrative with
increasingly creative versions. Sadly, today’s continuing division along racial
lines in the indigenous population of Somerset East still enforces the relevance
and necessity of a figure like Kepe, a symbol of resistance to oppression.
My earliest memory of film was from the age of 6. Residing in Mdantsane
Township in the Southern Eastern region of Apartheid South Africa, my father
brought home a VHS machine and two flicks. One was the spaghetti western
The Unholy Four by Enzo Barboni; the other a kung fu picture called Little
Superman (go figure). Enthralled by the premise and promise of the cover art,
I started imagining what would happen, and fell in love with film iconography
before watching a single film.

Pushing myself stylistically, narratively and visually to aim for the full potential
of concepts and artistic methods I touched on in my sophomore feature film
Of Good Report, Sew the Winter to My Skin takes the potential of minimal
dialogue to enhance the power of visual storytelling to its full manifestation.
In its purest essence, this film is a motion picture driven by sensory and
emotional experience.With this film, I am endeavouring to create a visual
experience that crosses the boundaries and limitations of spoken language.
It is my intention with projects like this to explore and to dissect the impact of
the Apartheid experience on the psychology of self. The very roots of external
struggles such as land redistribution are inherently imbedded in an internal
meditation or yearning. Dignity seems to be the pursued pot of gold at the
end of this rainbow. I wanted to offer some insight into what I believe to be
mankind’s inherent need to feed into mythologies that conveniently suit the
order of the day.
Telling an uniquely authentic South African tale in the epic scale of the action
adventure films of my childhood like Spielberg’s Raiders of the Lost Ark, Kevin
Costner’s Dances with Wolves, Kotcheff’s First Blood and Mulcahy’s Highlander
and fusing this with elements of the grandiose American westerns of John
Ford, Sew the Winter to My Skin is a dream manifested.

•5•

SHOOTING

SEW THE WINTER TO MY SKIN

My choices for aesthetic approach and style of Sew the Winter to my Skin
are primarily related to the communication of an image and an icon. I
wanted to offer a view of South Africa that goes beneath the surface
of our beautiful landscapes and interrogates what is lost in the
translation of spoken words in a nation so inherently diverse.
Watching the films of Jean - Jacques Annaud, I was inspired by the
profound impact particularly of Quest for Fire and The Bear,
both of which are very plot driven yet have no dialogue - the
plot was made so clear visually that there was no need. I love
films that have a visceral, visual narrative because for me story
is everything. To take story and strip it down to it’s bare essentials is
something i am riveted by - I wanted to make a film that was clear in
its communication to such an extent that it didn’t require too
much spoken word, a celebration of cinema and an ode
to the visual medium.
Shooting the film in the town where the
legend took place had it’s challenges - we
were entering a region that is unaccustomed
to film production, in a town that still
struggles with divisions along racial lines.
Our main set for the Botha Farm,
belonged to a farmer who was alive
when the capture and hunt for Kepe
took place, and in fact the very farm
where he was captured. At times the
farmer would exclaim, “There he is!
Shoot him!”, in reference to our
actor, forgetting that this was a
fictional re-enactment.

The shooting of the riot scenes and scenes of brutality brought up intense
emotions for the locals within the black townships, who recalled these days all
too well. There were mixed reactions to us filming this story as the wealthy
farming population still do not see Kepe as a hero, and he is not a
figure the majority of this population look upon with any reverence
or respect. They consider him a cold-blooded murderer who
deserved to be hanged. Kepe’s essence and restless energy
affected all cast and crew as we made the long one
hour journey up the Boschberg Mountains every day
throughout what was a very tumultuous shoot. With the
summer elements in the Karoo South Africa challenging us
constantly with freezing, misty, and even snowy days, his bold
resilient spirit kept us pushing to the end.
It is unjustifiably rare still within our South African film industry
for a black director to have the opportunity to frame his own
history through film, and the black perspective of black
heroes in South Africa is almost non existent
within this medium. This film is as important for
the canon of South African cinema, as it was
important for the population of Somerset East
who had never truly reflected on the impact
of this rebel hero upon their collective psyches.
The palpable discontent and discomfort within
this divided community touched the very
fabric our film, and made the re-telling of
this story all the more profoundly
							 necessary.
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Jahmil X.T. Qubeka
WRITER / DIRECTOR

Award-winning filmmaker and
screenwriter Jahmil X.T. Qubeka’s
body of work has spanned over 15
years, covering a broad spectrum
of disciplines. His documentary
and feature film work has received
accolades, awards and critical acclaim
at prestigious international film
festivals including Toronto International
Film Festival, International Film Festival
Rotterdam, London Film Festival,
and Pusan International Film Festival,

amongst others. In 2005 an AIDS
documentary he directed for Sesame
Street won a prestigious Peabody
Award in America. Among his many
successes, Jahmil was the 2014 South
African Standard Bank Young Artist of
the Year in the Film category.

LAYLA SWART
PRODUCER / EDITOR

His second feature film Of Good Report
(2013) has the inauspicious reputation
of being the first feature film banned
in Post-Apartheid South Africa. The
first African film in Official Competition
at the London Film Festival, it went
on to win the BAFTA LA Best Feature
Prize at the Pan African Film Festival
and numerous awards at the Africa
Movie Academy Awards including
Best Feature. It also received an
unprecedented seven awards at the
South African Film and Television
Awards, including Best Film and Best
Director.
Jahmil is currently working on several
directorial projects, including the
gritty South African boxing story
Knuckle City which has just completed
production and the large-scale Hell’s
Bells - about the sinking of the SS
Mendi.

After obtaining a post-graduate degree
in film production from the University
of Cape Town, Layla has been senior
editor on numerous feature films and
her writing work has enjoyed success
at international and South African
festivals. 2015 saw her move into
production full time as coordinator
on large-scale international television
projects such as ABC’s Kings and
Prophets and Paolo Sorrentino’s HBO
series The Young Pope. At the tender
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age of 30 she has produced three
films, the acclaimed Xhosa Sci Fi Short
Stillborn, the epic Sew the Winter to my
Skin which was awarded the Berlinale
World Cinema Fund, and was part of
the exclusive Cannes L’Atelier selection
of 2017 and has just wrapped on the
gritty township boxing film Knuckle
City. Layla, through her company
Yellowbone Entertainment has three
other feature films in development,
two green-lit. Layla is one of South
Africa’s most exciting young producers,
churning out a litany of impressive film
work in record time. She is a creatively
attuned producer, who has an eye for a
great story.

KEY TEAM
Jonathan Kovel
Director of
Photography
Jonathan Kovel is currently based in
Johannesburg for the past eighteen
years. A graduate of Columbia
University Film School in New York, he
has worked in Canada, Mexico, Peru,
Curaçao, Ireland, France, Namibia,
Botswana, Mozambique, Swaziland,
Nigeria, Kenya, Malaysia, and Indonesia.
Jonathan is involved in commercial
work as well as documentary and
narrative features across the African
continent and internationally.

Emelia Weavind
Production
Designer

Pierre Vienings
Costume Designer

Emelia Weavind is an experienced
Production Designer, Set Decorator
and Art Director with strong on set and
location skills. She has worked locally
and internationally including Ethiopia,
Morocco, Uganda and Colombia on
genres ranging from period African,
(‘Bang Bang Club’, ‘Winnie’) to
period international (‘The History of
America’) to science fiction ( ‘Mad
Max Fury Road’, ‘Dredd’ ). Her work
has garnered many award nominations
including Oscar win Best Foreign
film ‘Tsotsi’, an Emmy nomination for
Best Art Direction in TV Series for
‘Generation Kill’ and an Art Director’s
Guild nomination for Excellence in
Production Design ‘District 9’. Her
credits also include The Lost City of Z,
The Queen of Katwe, Chappie, and
10 000 BC.

Pierre’s early love for costume design
led to the completion of a couture
design course under the leadership of
Prof. Victoria Toma at the International
Institute of Design and a theater design
cause at PACOFS. He spent 3 years
working under the leadership of
acclaimed costume designer James
Parker at the Preforming Arts Council
of the Orange Free State. He then
went onto the SABC where he
designed the groundbreaking TV series
Ballade vir ‘n Enkeling. He designed
over 30 television Dramas including
Generations and Jackpot. This led to
the natural progression to tv feature
films and feature films.
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He designed the foreign language
Oscar winning Tsotsi. He also designed
Drum - Stories from Sofiatown, Master
Harold and the Boys, Winnie Mandela,
Five Fingers for Marseilles and Sew The
Winter To My Skin.
He had just completed the costume
design on Knuckle City for Jahmil X.T.
Qubeka.

MEET THE CHARACTERS

JOHN KEPE Ezra Mabengeza

Botha –
Peter Kurth

Black Wyatt Earp –
Zolisa Xaluva
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MEET THE CHARACTERS

Golden Eyes –
Kandyse McClure

CONTINUED

Simon –
Bok Van Blerk

Birthmark –
Mandisa Nduna
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Fearless the Rabble
Rouser –
Bongile Mantsai

MEET THE CHARACTERS

Scarfaced-Kid –
Dave Walpole

CONTINUED

DEAD MAN WALKING – Mrs. Botha –
Gabriel Fredericks Antoinette Louw
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FRONTIERSMAN –
DAVID JAMES

PRODUCER’S NOTE

LAYLA SWART

Sew the Winter to my Skin is an epic ballad to the art of visual storytelling and
is a benchmark film in the tapestry of South African cinema. Selected in 2017
for the prestigious Cannes L’Atelier program, the film was also awarded the
Berlinale World Cinema Fund 2017 and has garnered incredible responses at
screenplay level alone.
Visionary South African director Jahmil X.T. Qubeka delivers his most
accomplished work yet, after his sophomore feature film Of Good Report
(2013) garnered critical acclaim and played a key role in ushering in a new era
of South African cinema.
Despite having one of the oldest histories of film making, South Africa’s postapartheid film industry is only beginning to take flight. I believe that films
like Sew the Winter to my Skin not only contribute to a universally accessible
understanding of African storytelling but raise the benchmark for the young
South African directors who are emerging with a burning desire to canonize
their experience, their heroes, their legacy.
We are indeed very excited to share this film with the world.
Layla Swart
Producer
Sew the Winter to my Skin

• 12 •

INTERNATIONAL SALES
INTERNATIONAL SALES
RUSHLAKE MEDIA
Philipp Hoffmann
Tel: +49 221 58832180
+49 170 895 6244
philipp@rushlake-media.com
Karolinggering 31
50678 Cologne, Germany
rushlake-media.com

INTERNATIONAL PRESS
WOLF Consultants
Angel Cheng, Gordon Spragg
+1 347 909 4714
hello@wolf-con.com
www.wolf-con.com
Download press materials from:
www.wolf-con.com/download
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KEY CREW
Michael Henrichs - Co-Producer, Die Gesellschaft DGS
Carolyn Carew - Associate Producer - Free Women Films
Theuns de Wet, Nolitha Mkulisi - Line Producers
Darryn Bennett, Brendan Fish - 1st AD
Florence Maluleka - 2nd AD
Unit Manager - Khanyeza Khanyeza
Art Director - Justice Nhlapo
Props Master - Surisa Surisa
Set Dec - Axel Hoebel
Armourer - Olly Steele
Animals - Faizel Salie
Horses - Gavin Mey
Costume Supervisor - Zureta Schultz
Gaffer - Alfred Manzini
Key Grip - Jo Malaudzi
Post Producer - Jade Kohler
Post Supervisor - Lauren van Rensburg
Sound Designer - Barry Donnelly
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Birthmark - Mandisa Nduna
Old Matriarch - Nomhle Nkonyeni
Mole - Brenda Ngxoli
Michael
The
Frontiersman
Henrichs --Co-Producer,
David James Die Gesellschaft DGS General Helmut Botha - Peter Kurth
Carolyn
The
Samson
Carew
of -the
Associate
Boschberg
Producer
- Ezra -Mabengeza
Free Women FilmsScar - Faced Kid - Dave Walpole
Theuns Artist
Sketch
de Wet,
- Zapiro
Nolitha Mkulisi - Line Producers
Beads - Shoki Mokgapa
Darryn
The
Judge
Bennett,
- Rouel
Brendan
BeukesFish - 1st AD
The Rider - Carlo Radebe
FlorenceEyes
Golden
Maluleka
- Kandyse
- 2ndMcClure
AD
Mrs Botha - Antoinette Louw
Unit Manager
Simon
Potgieter
- Khanyeza
- Bok vanKhanyeza
Blerk
Old Prisoner - Yule Masiteng
Dead Man Walking - Gabriel Fredericks
Man of Influence - Robert Whitehead
Art Director
Black
Wyatt -Earp
Justice
- Zolisa
Nhlapo
Xaluva
Props Master
Fearless
the Rabble
- SurisaRouser
Surisa - Bongile Mantsai
Set Dec - Axel Hoebel
Armourer - Olly Steele
Animals - Faizel Salie
Horses - Gavin Mey

KEY CREW
CAST

In order of appearance

Costume Supervisor - Zureta Schultz
Gaffer - Alfred Manzini
Key Grip - Jo Malaudzi
Post Producer - Jade Kohler
Post Supervisor - Lauren van Rensburg
Sound Designer - Barry Donnelly
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“BY MEANS OF OUR MYTHS AND OUR
LEGENDS WE MAINTAIN A SENSE OF
WHAT WE ARE WORTH AND WHO WE ARE.
WITHOUT THEM WE SHOULD UNDOUBTEDLY
GO MAD.”
- Michael Moorrock
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